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The producer continues to be neglected in Film and Television Studies, even with the
emergence of Media Industry Studies and Production Studies, two subfields that one
would have thought would draw more attention to this vital figure. This paucity of
studies of film and television producers is all the more curious amid the broader turn in
Film and Television Studies towards questions of the transnational, when after all the
producer also typically plays a vital role as a cultural and industrial intermediary

between national industries (Meir 2012, Meir 2014).

Using case studies of the Spanish-based producer Pedro Uriol and the production
company El Estudio, a joint venture launched in 2019 by producers in Spain and Mexico
(Enrique Lépez Lavigne, Pablo Cruz and Diego Suarez Chivalo), this presentation will use
the producer to illuminate a very particular and important transnational network: that
which links the film and television industries of Spain and Latin America across the
Hispanic Atlantic (D’Lugo 2009). Collectively, the four producers examined here have
produced numerous works that have featured transnational elements drawn from
across the Spanish-speaking world, including the film The Dance of the 41, and the series

El diablero, The Taco Chronicles among others.

The analyses of Uriol’s oeuvre and that of El Estudio will be developed using original
fieldwork interviews, as well as methods drawn from studies of producers (typified by
Spicer et al 2014) and studies of cinematic transnationalism (e.g. Hjort 2010, Binimelis,
Cerdan and Fernandez Labayen 2015). Focusing on the agency of these producers and
examining their respective oeuvres, the seminar will argue that Uriol and the team
behind El Estudio play vital roles in forging connections between creative talents in Spain
and Latin America and then later acting as intermediaries between these talents and the

global distribution companies that ultimately circulate these works.
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